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William Gibson is a strange
enigma. He is one of the SF
authors who have left the
strongest mark on the genre in
the last decades, yet he rarely
calls himself a writer of science
fiction and even eschews genre
conventions in some of his
novels. His Neuromancer and a
most of his short stories have
injected self-replicating, alien
viruses into the literary field,
which have swarmed through
and beyond it, infecting popular
culture, design, techonology and
our everyday language. Most
writers create fictional worlds

- Gibson is one of the few, who
have created anew a piece of the
real one, as Sherryl Vint, a critic,
writes. Despite that, Gibson the
Visionary is confusingly ordinary
- something easily gleaned from
interviews with him, his blog
posts and his Twitter account,

as well as the documentary No
Maps for these Territories. He is
a well-adjusted family man who
describes himself as apolitical,
mostly due to laziness, and lacking
any specialized knowledge in the
field of IT.

Gibson's biography further
cements the above observations.
He was born in South Carolina in

The sky above the port was the color of television, tuned to a
dead channel. ~ William Gibson, Neuromancer

1948. He spent an unremarkable
childhood in Virginia, marked
mostly by frequent moves and
then, by his father unexpected
death. A formative event turns
out to be his discovery of The
Beats, most significantly the
prose of William Burroughs, who
remains his strongest influence
on his writing. The young Gibson
also developed a keen interest

in SF, absorbing Heinlein, Fritz
Leiber and Howard Lovecraft. He
frequently contributed to science-
fiction fanzines and himself
published five of them.

Another kind of science fiction,
which surrounded him on all sides,
also exerted a powerful pull on

his imagination: "The American
cultural and industrial semiotics of
the 50s," as his biographer Harry
Westfall puts it. Cars, television, all
the new technological gadgetry of
the everyday focus his attention,
and later that shines through

in his prose; few contemporary
authors have mastered object-
oriented hyperrealism the way
Gibson has. This new language of
mundane science fiction and its
attendant iconography of material
things was self-constructing

in real time before the eyes of

the writer as a young man. His

>43

great power in each moment

of his career has always been
this inhuman attentiveness,
translating the observed into
images that reveal to us the deep
(or some different) essence of the
objects surrounding us.

,The Neuromancer",
Gonzo B.

Gibson lost his mother at 18. He
travelled around Europe and
California, experimented with
various illegal substances, and
then on the Eve of the War in
Vietnam draft-dodged his way
into Canada. By his own words,
standing before the Recruitment
Comission, he declared his only
ambition in life is to consume
every mind-altering drug known
to man, after which he bought

a ticket to Toronto. Though he
admints he was opposed to the
military invasion, his boycott was
mostly inspired by the allure of
hippie chicks and weed. He got
married in 1972 and at the start of
their marriage the young couple



mostly relied on his wife's salary
as a schoolteacher.

Later, Gibson entered university
in his new permanent home,
Vancouver. He realized it was
easier to maintain high grades,
earning him scholarship money,
than to find work. Despite his
haphazard manner of study,

he manages to graduate with

a BAin English and Literature.
Although in his writing he often
makes ligh ot literary critics and
theoreticians, that same writing
shows he has a firm grasp on the
lingo. Derrida, Foucault, Lacan,
Lyotard, Jameson - Gibson can
off-handedly populate his prose
an unlimited number of French
Poststructuralists and Anglo-
Saxon Marxists, just as easily as
he then undermines them. It is at
university that Gibson found the
confidence to write his first short
story.

Most of Gibson's short works
were written between 1977 and
the publishing of Neuromancer

in 1984. They were his training
ground, his laboratory; there he
learned and tried out many of the
ideas that would later turn him
into a genre guru. For instance, the
concept of virtualr reality takes
tentative shape in Fragments

of a Hologram Rose, under the
guise of ASP, Apparent Sensory
Perception. The Gernsback
Continuum is a pungent critique
of the naive optimism in SF until

Inventing

Cyberspace
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Harper Voyager

the 1950s, and Johnny Mnemonic
is our introduction to The Spraw!
- the megalopolis spreading from
Boston to Atlanta. New Rose
Hotel and Burning Chrome are
further forays into it, padding over
the armature of the world who
would become a cyberpunk icon.

Burning Chrome, in particular, has
become famous for being the
story where Gibson invented the
term "cyberspace”. Contrary to
expectations, it is not a product of
extrapolation from contemporary
hardware and software specs, in
the spirit of the good old Golden
Age of Science Fiction. Nothing

of the sort. Gibson observed
children consumed by the virtual
worlds on the other side of arcade
games, and it dawned on him that
these imaginary universes would
be an appropirate shared space

The street finds its own uses

for things. ~ William Gibson,
Burning Chrome

for limitless possibility. Little by
little, he would turn cyberspace
itself into his "spaceship", straying
more and more from actual Space,
which we catch glimpses of in his
earlier work, like Hinterlands and
Neuromancer. The same goes

for aliens - Gibson's attention is
completely occupied by making
his writing rich with strange, alien
humans, much more so than many
outworlders of the genre.

In 1985 Gibson published The
Winter Market, where for the

first time he ventures into a
fiction of his home, Vancouver.

In it, the sailor's knot of thematic
notions about the virtual, the
imaginary, memory and death

is hitched even tigher than that

in Neuromancer. The short form
allows the reader to taste it fully
in its bitter beauty, bare moments
until the knot is tightened, and
the blue screen blinks off. Gibson
then ascends to the greatest gomi
no sensei - the master of trash,
bringing forth art from the refuse
of collectuve cultural and material
production.

New Romaniticsm

In 1984, Neuromancer rearranged
the genre's vectors, becoming

the first winner of the "Hugo",
“Nebula"and "Phillip K. Dick"
awards. This marks the beginning
of its march into the collective
technological imaginary. The

reasons for its rush towards

cult status seem obvious: the
completely new world of virtual
reality (called "the matrix"), the
exciting archetype of the digital
cowboy, the deadly murderous
Molly Millions, adventures in orbit,
Als.. never, before and maybe
since, has it looked cooler to

be a hacker, never has it been
more empowering and punkish,
as if the destructive power of

a god is resting at your mere
fingertips. The truth, however, may
be different, as a close reading
shows.

Imagine an alien, Fox said,
who's come here to identify
the planet's dominant form

of intelligence. The alien has
s look, then chooses. What do
you think he picks? | probably
shrugged.

The zaibatsus, Fox said, the
multinationals. The blood

of a zaibatsu is information,
not people. The structure is
independent of the individual
lives that comprise it.
Corporation as life form.

~ William Gibson,
Fragmetns of a Hologram Rose

“WILLIAM GIBSON IS ONE OF THE MOST
EXCITING NEW WRITERS TO HIT SCIENCE
"FICTION IN A LONG WHILE.

! HIS FIRST NOVEL IS AN EVENT
I'VE BEEN EAGERLY AWAITING!
—ROBERT SILVERBERG

N D
EDB

The plot is precisely divided
into four sections, any of them
different from the others, both
in tone and setting. "Chiba City
Blues"is by itself a capsulated
masterpiece. There we meeth
the protagonist Case, a former
digital cowboy, whose brain
was damaged in particular ways
as punishment from his last
employer, so that Case is no
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longer capable of diving into the
ocean into the global ocean of
information. He begins the novel
barely scraping by in the dystopia
of Chiba Citiy, Japan. His ticket
out is turns out to be Molly, a
cybernetically-enhanced street
samurai for hire who has already
made an earlier appearance in
Gibson's story Johnny Mnemonic.
Molly does jobs for Armitage - an
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"GIBSON'S MOST ABSORBING STORY TO DATE!—PEOPLE

.Mona Lisa Overdrive", Bantam Books

enigmatic former military man,
who restores Case's capability
to enter the matrix in exchange
for his help. Their mission: a data
heist in one of humanity's most
impenetrable places - the orbital
home of the Tessier-Ashpool
corporate clan."The Shopping
Expedition” and “Midnight in

the Rue Jules Verne" follow the
preparations, giving the reader a

tour of various locations on and
off Earth; the cold horror of "The
Straylight Run" rounds off the
novel's culmination.

This breathless, head-spinning
rush of events successfully masks
something that is otherwise very
apparent in Gibson's prose -
Neuromancer is a novel about a
mind on the brink of collapse, a
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collapse caused by the exciting
cybernoir world itself. Case is
addicted - to drugs, to the matrix,
and, really, to death. Though the
last one is not spelled out, but it is
a clear and tangible undercurrent
in the reading. Neuromancer

is almost unique in Gibson's
career, since only one other of his
novels is told from a single point
of view. Case's consciousness

is an extremely strange and
omnipresent filter for the reader's
experience with the novel. The
prose is opaque and tantalizing,

a psychedelic maelstrom of
descriptions as if spliced together
during a narcotic trip; despite that,
the narrative never loses its drive
and causality. Under that drive,
however, there pulses the same
palette of imagery, hinting at
almost pathological aberrations.

One of the first things that draw
attention is the ever-present
motif of fleshliness. Bodies in all
shapes and configurations lurk
and stalk and wander through the
pages, as if autonomous, lacking
self-imposed will. Case feels his
own body having "developed this
massive drug deficiency," as if by
itself. Conversations at the bar
fade away all at the same time,
as though a hive mind is at work.
In the minds of digital cowboys,
bodies are "meat” and after his
punishment, Case has fallen

“into the prison of his own flesh”.
Armitage, his employer, turns

out to be a personality construct
created by the the Al Wintermute
spliced into "a catatonic fortress
named Corto," a former military
colonel whose mind was pulled
apart during a disastrous
operation.

Human bodies are also often
compared to those of animals -
Neuromancer is swarming with
images of preying mantises,
spiders, the cloven hooves of
deers and horses, and wriggling
antennae, though we learn that
horses have become extinct, and
who knows what else. It is a text
filled with similes at the expense
of metaphors, as if the world is
always on the brink of always
becoming something else. The
animal, and in rarer cases, the
plant aspects are waiting to burst
from under the human, whenever
it is about to break and reveal
something defective, un-viable.
Flesh is regressive, which is the
reason Case also finds sensory
simulations to be just another
prison - he prefers to drift among
abstract representations of

data in the matrix, neon-bright
skyscrapers armored in protective
software ice.

If flesh is a prison for the mind,
then data is also a prison of

its storage; its liberation is the
end goal of every cowboy. The
merging of all data is Case's,

and Neuromancer's, teleology:
information is the new dominant
life-form, making flesh obsolete.
Chiba City itself is likened to

a data grid, the matrix - to
protein chains creating new

cells. The mythical street, almost
anthropomorphized, seems

to Case to be a "deranged
experiment in social Darwinism
designed by a bored researcher
who kept one thumb permanently
on the fast-forward button." Flesh
is evolving into extinction, but
what comes after?

The machine as a parasite, taking
over its host, transforming it to
the point of unrecognizability,
inverting it into an offspring of the
parasite itself.

The new Romaniticism is the belief
in information’s divine essence,
objects as something alive, flesh

as something to master, death as
immortality. At the end of the novel,
however, Case finds an antidote to
his own disintegration. His, at first
glance, happy and disappointing
denouement is the big surprise
reveal when we read Neuromancer
today. The call of the informational
singlularity can be resisted and
reversed, a person can live in their
body, with their body. The more
and more abstract machinery
moving the world, isn't going to
assuredly take over the human. At
the very least, we have a choice of
how to use it instead. Cyberpunk

is a blueprint for rebelling against

the frictionless surface, against the
perfect alienation from oneself. The
fated chromed shuriken, an ironic
North star in Case's firmament,

the weapon whose Chekhov's
thunder we have waited for the
whole novel, finally finds a use - in
destroying a computer screen.

The sequels of Neuromancer
(Count Zero and Mona Lisa
Overdrive) follow naturally
after the commercial success
of Gibson's first novel. Both of
these texts are significant and
impressive on their own and
they do build upon a world that
keeps being intersting. But the
special alchemical formula of
Neuromancer will not manifest
again, at least in this fictional
space. Of course, we see and
hear echoes from them in the
two novels, and our familiar
characters are back, in slightly
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3a Mocma, u nyHmupatku pa3Bu-
muemo U cb3psiBaHemo Ha camus
daHmacmuyeH »kaHp npes gecemu-
Aemusima, npu6awkaba dokyca om
Bu3syaAHo u ugedHo HampanyuBomo
no-ganeyHo 6bgeuwse kbM egHo
6Au3ko npegcmosiuge.

Manko caeg Hauyanomo Ha HoBust
MuAeHuyM mexkku 3emempeceHus
npeobpassBam obauka Ha Tokuo u
KanudopHusi. Mocmbm, cBbp3Bau
Can Opanuucko u Oyknang, cmaBa
He20geH 3a aBmomobuneH mpaduk.
Pacmswomo 6e3goMHO HaceneHue
Ha MemponoAusima ce usAuBa mam u
cu ycmpotBa co6cmBera aBmo-
HOMHa 30Ha, Ha npakmuka cBo6ogHa
om BbHwWHa 3akoHoBa Hameca,
UHaYe paznpegeneHa MeXgy Yacmy

Ay npocmpaHcmBo, om loHauaH-
ckomo Mope Ha kumeaume My u
CeMUOMUYHOMO UM GbpbopeHe

u3 BeskakBu couuanHu Meguu, ce
nogaBa Auuemo Ha Ped Toed -
xonozpadcku non-kyamypeH ugoa,
kosimo e makaBa, kakBamo s Hanpa-
Bu 0bwomo enekmpoHHO Hecb3Ha-
BaHo Ha noBcemecmHume

U deHoBe.

Om ma3u nbpBoHayaaHa cumyayus
Yuasm [u6cbH HanucBa mpu kHuau ¢
u3BbHpegHo sicHU U koHBeHUUOHaA-

HO koHCMpyupaHu, omHocuMeAHo
npaBoAuHedHU - u abcoalomHo
ManoBakHu - clokemu.

MHmpuzama B8 nbpBama kHuza,
BupmyanHa cBemauta, ce Bvpmu
okono koHcnupayust 3a noBmopHo
nocmposiBane Ha Can Qpanuucko

C NOMOWMA Ha HaHO-MaWUuHU, N0
nogo6ue Ha Tokuo - cnopeg MoHono-
AUCMKU NAGH, NOgPOGHO pazyepmaH
8 yudm oyuna 3a gobaBeHa pean-

yRpHa mouka Ha mpuAo2USMa.

Hue, yumameaume Ha paHmac-
muka, cMe cBukHaAu ga MUCAUM 3a
BupmyaaHume npocmparcmBa kamo
AecHo U 6e3kpalHo npeHanucBaemu,
NpUeAU cMe 33 gageHocm coYHama
uM uHmepakmuBHocm - Hewo, 3a
koemo camusim TU6CBH e B 02poMHa
cmeneH omzoBopeH, Hacuwiadku
nbpBama cu mpuAo2Usi ¢ noumu
gocA0BHU enekmpoHHU CuMyAauuU
Ha peaAHOCMMa U gopu Ha Memadu-
3ukama U. B mpuaozusima 3a Mocma
obave mol cu nocmaBs 3a uea ga
nokake kamo makaBa camama
dusuuecka u couuanHa peaaHocm. Tsl
My Op2aHUYHO Mpyna uHkpycmauuu
Bbpxy cebe cu B Can Opanyucko

u Aoc AHgrkenuc, my 6e3caegHo
U3MeHs pa3nonokeHUemo U ueaume
Ha yauyu u Bcuuko no msx 8 Tokuo 8
3aBucumocm om Hskos cBemkaBuuHa

kyAmypHa npuymMuua - uAu Ypes 20-
pecnomMeHamama HaHOMeXHOAO2US,
kosimo e B cbpuemo Ha kyAMuHauusi-
ma Ha UsiAama mpuAo2usi.

Xogbm Ha MamepuarHomo (cupev,
MEXHOAO2UYHO) U COUUAAHO (camo)
pazBumue u onumume ga My ce Bb3-
geticmBa, ga 6bge npokoHMpoAupa-
HO UAU Bnpe2Hamo B Heyust NoA3a,
ca BcbwHocm ocHoBHUSM 06paseH
U memMamuyeH maacbk B yemeremo
Ha mpuncausima 3a Mocma. Moxke Au
MaHunyAauusima uau ykpuBasemo
Ha UHPOPMaUUS 33 AUYHU UeAu ga
NOgUUHU MamepuaAHust cBsim Ha
yust ga e uHguBugyanHa Boast? Viau
UHPOPMAUUSMA We HaMepu HaYUH
ga npoHukHe Bb8 pusuueckomo no
HeouakBaHu u cBemopazmbpcBawiu
HayuHu?

Tyk cmaBa npegeaHo sicHo kakBo
€ omHouwieHuemo Ha [ubcbH kbm
Mumoao2emume 3a [epost cpeuty

3n0gest u cbgbama Ha cBema kamo
6umka mexkgy uHguBugyanHu Boau.
Bceku egur om no-BaxkHume 2epou
e u3pas Ha HakakBa popma Ha (He)
npuz2ogHocm kbm 6ylHama peka Ha
HanpegBawus cBsm.

Mcuxono2u3zmbm u BbmpewHume
mep3aHus 6e3ponomHo MbaYam B8
B2bA], WO Ce OMHacs go MomuBayu-
ama um. Hukol om msix peaaHo HaMa
cemeticmBo - o6uyalHusim ocHoBeH
u3moyHuk Ha ,ncuxono2udecka gbA-
6o4uHa" 8 Aumepamypama. Bmecmo
moBa 2epoume ca pa3cmaaHu U3
dacemkume Ha B3aumogelicmBu-
€mo UM C npegMemu, COUUaAHU

u BupmyanHu cmpykmypu, u ¢
Mecmama, kbgemo uBesim, koumo
8 HezocmonpuemHust cBsim om
6auskomo 6bgewe usuckBam Beeku
ga omkpue cam y cebe cu Heobxo-
gumMume pecypcu 3a aganmayust.
He nepcoHakume, a umeHHo me3u

NEW YORK TIMES BESTSELLING AUTHOR

lilliam Gibson




ma dpaHmacmukama ce mpaHcdop-
Mupa B malHa ucmopus Ha cBema.
Pezyamambm om kubepHemuu-
HO-UHbOpMayuoHHama peBonlouus
Beue He e BbnabmaBaH B spkume,
abcmpakmHu mepeHu Ha Mampu-
uama, a HanpomuB - 8 HeBugumu
Bekmopu Ha 6opuukauiu ce cuay,
koumo npugo6uBam ¢opma camo
ako 6bgam ocBemeHu om cemuomu-
uume gemekmuBu (uau gemekmuBu-
me ceMuomuyu) om masu HoBa dasa
8 He2oBama kapuepa. Moxke ga ce
mBbpgu, Ye UMEHHO MpuUMe poMaHa
om mpemama [u6cbHoBa mpuno-
aust - Pattern Recognition, Spook
Country u Zero History - 20 npaBam
ucmutcku Aumepamype konoc u 8
MeTdHcmpulM noremo. Ao2u4Ho, me
ca u nbpBume He208u mBop6u, kou-
mo He 6uBam MapkemupaHu kamo
HayyHa daHmacmuka.

Mopeguuama HoMuHaAHo ce Bogu
MPUAO2US, HO BCbUHOCM OMQGEeAHU-
me U Yacmu ca oule No-cAabo cBbp-
3aHu, omkoakomo 8 npeguwHume
My gBa mpunmuxa. LieHmpaarusm
obeguHsiBauy, enemMeHm e peknam-
Hama a2eHuus Blue Ant, yudmo
ekcueHmpuyer cob6cmBeHuk -
6enzutickusm muauapgep Xlobepmyc
BuzeHg - Bb3naza pasauyHu 3agayu
Ha 2AaBHUMe 2epou B pomMaHume,
koumo om cBosi cmpata Bogsim

go 20AsIMa Yacm om clokemHume
pazBumus.. Blue Ant e onucaHa kamo
HoB Bug komnaHus, kossimo e pas-

4> Pattern Recognition - aBmopoB npeBog.

5> Cayce" 8 opuauHan. [epounsima passicHsBa,
ye Makap u moBa usnucBaHe o6ukHoBeHo ga ce
npousHacs ,Kedicu', B HeliHUS cAy4all npaBuAHo-
Mo npou3HoweHue e umMenHo Kedc" Case" Ha
aHaulicku Moxke ga ce npeBege kamo ,cayyad’,
HO cbwo maka u kamo ,cbecmosHue”, kakmo u
kamo ,068uBka, kymus, kanbd"

TakHaTa ucropus Ha cBeTa

— Bcuuko onupa go 2pynoBu noBegeryecku Mogeau okoo
onpegeneH kaac om obekmu. ToBa, ¢ koemo ce 3aHUMaBam,
e pasnosHaBaHe Ha MogeAu. OnumBam ce ga pazno3Hasi
MogeA npegu Bcuyku ocmaHau.

— M moaaBa?

— HacouBam komogugpukamop kbM He20.4

The New York
Times Bestseller

um’
Yashington
Post Book

World

Patt=2"n :
- Recognition’

,Pattern Recognition"
Berkley
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npegeneHa Ha MHokecmBo Aokayuu
no nAaHemama u BuHaau ce onumBa
ga 6bge Hskoako npobeaa npeg
MapkemuH208usi U MEXHOAORUYHUS
aBaHeapg. HapeueHa e ,noBeue
nocmeeozpadcka, omkoakomo Mya-
MUHaYUoHaAHa, BucokockopocmHa

u o6mekaema dopma Ha »kuBom 8
pekaamHa ekonozusi, goMuHUpaHa om
mpomaBu mpeBonacHu”.

Pattern Recognition, nbpBusim poMaH
0M MPUAO2UAMA, € U Hal-CUAHUAM —
BcbuwHocm noHe paBeH no kauecmBo
Ha HeBpomarmuk. Caeg noumu 20
20gUHU TUBCBH ce 3aBpbwia kbm
eguHuyHama 2AegHa moyka 8 poma-
HoBama dopma U peayamambm e 3a-
wememsiBaw, Apyeo BakHo cbBna-
geHue e, ye 2AnaBHama 2epouHs myk
Hocu Bapuayus Ha 3p2K0BoN0 3a

GeneHo mpu om wegboBpume Ha
aBmopa - ca npocAegeHU U3USAO
NPe3 Cb3HaHUSMa Ha mexHuUme
Kelic-Bapuauuu.

Kelc om Pattern Recognition e
$pulinaHcbp ¢ yHukanHa no poga cu
npodecust - msi e cneuuaaucm B pa-
Homo pasno3HaBaHe Ha 3apakgauju
ce merHgeHuuu (omkbgemo ugBa u
3a2naBuemo Ha poMaHa; mexkko My
Ha npeBogaya, Ha ko2omo ce nagHe
ga U3MUCAU 6Aa203By4eH Gbreapcku
ekBuBaneHm). loaemume pekaaMHu
azeHuuu, MapkemuHzoB8ume pupmu

U NpoYue Op2aHU3ayuU § HaemMam 3a
BeakakBu koHcyamauuu - ga omcbgu
gaAU gageHo A020 We 2pabHe BHU-
MaHUemo Ha nompebumeAume, gaau
Hskos HoBa npogykmoBa AuHust cu
cmpyBa uHBecmuuusima, kakb8 mun
uHoBamuBHa pekaama e Hall-nogxo-
gswy, 3a koHkpemHa coyuaaHa npo-
cAolika u m.H. 3agayama U 8 paHHust
21 B. Hali-06uwo kasaHo ce cbcmou B
moBa ga uso6pemu cbBpemeHHUME
Xuncmbpu.

B nbpBust MomeHm He 3Byyu kamo
Hal-BbAHyBawama geliHocm

3a 2AaBeH 2epoll Ha poMaH, Ho
uHmepecHomo ugBa om dpakma,

ye Kelic He Bbpwu pabomama cu
Upes negaHMuUYHU u3cregBaHus,

2 4ucmo U npocmo 6Aa2ogapeHue
Ha UHMyuyusma cu. Aake gopu He
moakoBa uHmyumuBHo, koakomo
ype3 gupekmHama peakuus Ha
cobcmBeHomo U msAo. Ta cmpaga
om yHukaaHa dopma Ha naHudecku
amaku, koumno 6uBam akmuBupaHu
om onpegeneHu 6paHgoBe. Tasu
padHa yyBcmBumenHocm kbm
2Hauume, u3noAa3BaHu 3a pekaama Ha
npogykmume - HapeyeHa B mekcma
Lnepaust kM cemuomukama Ha
nazapa" uau,Bug ceMuomuyHa a2o-
padobus’, - U no3BonsBa cbwo maka
ga pasno3Haba Bce owe HeBugumu-
me 3a Bcuyku ocmaHaAu nasapHu u
ecmemuyecku mpeHgoBe.

OcHoBeH dakmop 3a ycnexa Ha
Pattern Recognition e umeHHo Kelc.
HedHama cumyauus 8 cBema e
yHukaaHa no MHokecmBo HayuHU

- ms e egHoBpemeHHO omuwienHuk
u kocmMonoaum, nbmyBa u3 yeaust
cBam u komyHukupa ¢ Hali-20pHa-
ma npocaolika Ha o6uecmBomo,
Ho B noBeuemo cayyau usnumBa
6ykBanHo dusuyecka Henpusi3bH
kbM genama um. ToBa noBonsiBa Ha

pazkasBaveckus 2aac ga npugobue
egHa om Hal-npuyygauBume, HO

U Hal-yBaekameaHu Menoguu, Ha
koumo ModkeM ga ce HambkHem B
nocmMogepeH MpUABbPOB poMaH

3a 2/06anu3auusima, gokoakomo
makuBa u3o6wio ce Hamupam. Heli-
HUMe MUCAU U peakyuu NocmosiHHO
npousBexkgam cmparHu dopmu B
yumameackomo oko, noumu kamo
HoBopoMaHmudeckume koHcmpykmu
om HeBpomaHmuk, camo ye mo3u
NbM MHO20 NO-3a3eMeHU U pa36u-
paeMu, gaaey no-MemacbopuyHU U
cenobsiemu 8 ucmuncka kapma kbm
cbBpemuemo. Mpe3 cb3HaHuemo U
Burkgame egHa pagukaaHo uskpuBe-
Ha kapmuHa Ha CbCMOosiHUEMO U cuc-
meMama Ha cBema, kosimo uzanexkga
konkomo daHmacmuyHa, moakoBa u
aBmenmuuHa. CouuanHo-ukoHoMu-
yeckume u noaumuyeckume npouecu
npomuyam npe3 HeBeposimHo cA0Xk-
Ha U onAemeHa Mpexka om AUHUU Ha
UHPOPMAUUOHEH NPeHOC — He caMo
6ykBanHa uHdpacmpykmypa, Ho u
Bb3Au, koumo ca yucmo kyamypHo
06ycnoBeHu.

Taka Hanpumep, Kelic 2rega Ha
/\OHGOH, MONOC Ha 20ASMa Yacm
om cloxkema, kamo Ha ,O2neganeH
cBam" cnpsio pogHust U Hio Mopk.
Tam Bcuuko e xem cbUomo, Xxem
06bpHamMo Hao6pamHo. HeliHama
,gywa" npucmuza cbe 3akbcHeHue
kamo grkem Aaz, a o6aekaomo U ce
cbemou om CPU-ma (Cayce Pollard
Units) - Had-4ecmo YepHU UAU
egHouBemHu gpexu 6e3 HukakBo
6paHgupaHe. B koHcyamaHmckama
cpewa ms cu npegcmaBs kak, ako
0go6pu BbnpocHomo 020, B Hskol
2pag-pabpuka B Asus xuasgu
pa6omHuuu 6uxa 20 HaHacsAU Bbpxy
MUAUOHU gpexu B npogbakeHue
Ha 20guHu; kak mo Moxke 6u we ce



[lapka6ou cmsima, ye mu
cbHyBaw. Ye cbHyBaw
3apagu Hac. [loHsikoza
3Byyu cakaw MucAu, Ye Hue
camume cMe 4acm om ChbHS]
mu. Vima HakakBa muc-
MepuUO3Ha XUNome3a, ye
mps6Ba ga cu no3Boaum ga
ce nomonum moakoBa Ha-
gbaboko 8 pascregBaHemo
Ha kakBomo u ga npegcma-
Brs8a moBa, kakBomo u

ga npaBuw, Ye ga cmaHem
yacm om He20. Aa xakHem
cucmemama. Aa ce creem

C Hes, gOCMaMbYHO, Ye

msl, He MU, ga 3aNoYHe ga
pa320Baps ¢ Hac. Ka3Ba, ve
e cbuwomo kamo ¢ Koapugxk
u Ae KyuHcu. Ka3Ba, ye e

wamaHucmuka. [...] TpveHa-
AU cMe Ha moBa npukalo-
yeHue u noemame puckoBe.
Hagexkgama Hu e, cnopeg
Heao, ye we ce 3a8bpHeM ¢
yygeca.”

leopau MapkoB) - cakaw Mu6cbH
e pa3Bua cepuo3zeH uHmepec kbm
M3mouHa EBpona u kyamypHo-uc-
mopudeckume U ocobeHocmu.
Mpenpamku uma B uzobuaue u kbm
Hay4HodaHmacmuyHu npousBe-
geHus:: baetg PuHbp, Conapuc,
Cmankep, [og3una, Aocuemama X,
Mawurama Ha Bpememo. B equn
pazzoBop 2epoume HekoakokpamHo
ce Hapuyam B3aumHo ,dickheads"

u Makap Bpb3kama ga e gocma
mbHKka, Bceku eguH noyumamen

Ha Quaun Auk 6u g 3anogozpsia
(fuBCbH CbC cuzypHOCM € cpeg msix

R UmenRu UMeHa

efloBgu2a No MHO20 UHMepeceH Ha-
4uH kanaka Ha kyamypHo-ukoHoMu-
yeckama onepayuoHHa cucmema Ha
cBema, Pattern Recognition 8 kpalHa
cmemka coyu u kbM BuamokHocmma
3a npexog kbM gpya makbB, kbm
HsikakBo pazauuHo 6umue. Mpuau-
kama ¢ pomaHume Ha Tomac MuHYBH
065698aHemo Ha cepust 49 om 1966
2.UHa pvba Ha cBema om 2013 2.e
02pOMHa, 6e3 ga Morke ga cmaBa u
gyMa 3a nAazuamemBo - Hanpomus,
mpoikama mekcmoBe cu 208opsim
eguH ¢ gpy2 no Bb3mMoxkHO Hal-npo-
gykmuBHus HauuH, npu moBa 8
pamkume Ha noroBuH Bek.

C Pattern Recognition Tu6CbH ce
3asBsBa kamo ucmuHcku 20AsM
nucamea. Moxe 6u egHa ugest
no-manko BneyamasaBauy om
yucmo cmuAucmuyHa U clokema
2AegHa mouka cnpsiMo HeBpo-
mMaHmuk, 3a cMemka Ha moBa mod
e ganey no-3psia u BkopereH B
cbBpemuemo. Cbuwio maka e geno
Ha eguH nopacHaa YoBek, koimo

€ NPeO0JOoASIA Hecu2ypHoCmma Ha
oH3u Kelic om 1984-ma u, makap
Bce owe ga npeMucAs CXOgHU
HecuypHocmu npe3 Kelic om
2003-ma, Beue 2Aega Ha Mscmomo
cu B cBema npe3 eguH no-koH-
cmpykmuBeH uau noHe no-kpu-
muyecku puambp. BaxkHo e ga ce
oméenexu, ye Pattern Recognition
e cbwo maka B HakakBa cmeneH

U POMaH 3a ameHmamume om 11
cenmemBpu, cnpsmo koumo MubcbH
HsiMa kak ga ocmaHe 6e3yyacmeH
puie egHa npuAuka c MurybHOBuUS
Ha pv6a Ha cBema). B no-o06u
NAaH Mol e POMaH 3a ucmopusima,
33 HeliHUMe madHu U Bb3MoXkHU
paskaoHeHus. Tazu meHgeHuus
wie ce 3acunBa nocmbnamenHo 8
mBopyecmBomo My, gocmuzadku
nuka cu 8 MepugepHu meaa (The
Peripheral) om 2014 .

,Mucau cu, ye [..] 6e naa-
kana 3a Beka cu, Mmakap
ye gaAu 3apagu MUHAAUS,
UAU 30 HaCMosAwus, HaMa
npegcmaBa.”

Spook Country u Zero History om
CbUjama MmpuAo2Us ca UHMepecHU
U CMpaxomHo YemuBHU poMaHu,
HO NOGOBHO Ha cAyyast ¢ nbpBama
mpuAozust nonagam B csnkama Ha

npegwecmBauius 2u poMaH om
mo3u cBsm. B msix TubcbH ce Bpb-
wa kbM pegyBaujume ce 2regHU
moyku u u3noa3Ba mo3u nogxog
uskalouumenHo edpekmuBHo.
Spook Country ce 3aHumaBa c g8e
2pynu CbnepHUYeWU CU WNUOHU,
a Zero History ce 3aBpbwa kbM
memume Ha pekaamucmukama u
gu3alHa. ToBa e ueHmpaaHa uges
Ha nopeguuama - Yye wnuoHakbm
u peknamama ca gBeme cmpa-

HU Ha egHa U Cbwa MOHema, a
UMEHHO pa3npocmpaHeHuemo Ha
uHpopmauus, HeHomo ycuaBa-
He unu ykpuBanre. Owie noBeye

ce 3amBbpkgaBa ycewaHemo,

ye npo3ama Ha Mu6cbH B cbp-
ueBuHama cu e HacoyeHa kbMm
BeuwecmBerocmma Ha cBema, kbm
020ABaHemo Ha npegMemume u
cmpykmypume Ha exkegHeBuemo
U mbpceHemo Ha ckpumume um,
HegokymeHmupaHu ¢yHkuuu, kbm
cenabsiHemno um B uskycmBo c uea
npomsiHa. MogHoBeHa e Alo6uma
He20Ba mema om npeguwHUMe
My poMaHu, kacaewa Mumonoauy-
Hume dpopmu (myk HazoBaHu upes
mu6emckomo noHsmue ,myA-
na"), koumo uHdopMauuoHHama
Mpexka omauBa - penaukupaHu

8 cbBpemuemo B cenebpumu
kyamypama. BbBegeHa e u gpyaa
MH020 BaxkHa uges, cpaBHumeaHo
HemunuYHa 3a paHHUsS TUGCHH - ue,
kakmo ka3Ba eguH om 2epoume,
Hstkou 6bgewu cBemoBe mpsi6Ba
ga 6bgam u3xBbpaeHu Ha 6okayka,
06e3ameAHo”.

Jlexononusauua Ha
HacTofLLeTO




3a lMepugepHu meaa e mpygHo
ga ce nuwe, 6e3 aHaAu3bm ga
HaBpegu cepuo3Ho Ha npexuBs-
BaHemo Ha yemswus, 3amoBa u
mo3u komeHmap Bbpxy He20 HaMa
ga e gbAb2 U We paskpue MHO20
manko om xygoxkecmBeHus cBsm.
MbpBume Hsakoako gecemku cmpa-
HUUU Ha Mo3u poMaH ca uskalo-
YUMEAHO MBYHU, HO He 3aWomo e
AOWO HanucaH, HanpomuB. B Hezo
TubcbH Beye e ycBoua noumu go
cbBbpweHcmBo cmpykmypama Ha
pegyBauiume ce 2aegHU mouku,
nogxokgauja UgeaaHo UMEHHO Ha
ma3su ucmopust. Bonpeku moBa,
Hayanomo e kpalHo o6bpkBauio

U gepamuAuapu3upaulo, yumame-
Asm mpsi6Ba uAu ga ce cbCpego-
MOYU U3usiA0 Bbpxy onucaHusima
Ha cAyyBauiomo ce, uAu NPOCmMo
ga ce omkaxke. Kozamo o6aue
c2no6kama Ha poMaHa ce U3SICHU,
Bcuuko naga Ha Mscmomo cu u
ocmambkbm om ucmopusima ce
yeme Ha eguH gbX.

To3u mpuk pabomu cmpaxomHo

8 MepugpepHu meaa. B He2o [UGCHH
ce 3aBpbwia B 6bgewemo u kbM
omkpoBeHama HayyHa paHmacmu-
ka, a cBembm, kolimo pazanexkga,
XeM Hocu pagukaaHama cmpaH-
Hocm Ha Bcuuku He208u BeeneHu,
XeM e eguH om Had-aH2akupa-
HUMe ¢ npobAeMume Ha Hacmo-

THE NEW YORK TIMES
BESTSELLER

WILLIAM
GIBSON

"One of the most astute and
entertaining commentators on our
astonishing, chaotic present.”
—The Washington Post Book World
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awemo. Creg kamo yumamensim
NOAOXKU Me3u CepUO3HU HaYaAHU
yCUAUS ga u32pagu koxepeHmHa
kapmuHa B 2naBama cu, xBbpaeH

Ha cpegama Ha Bcuyko om aBmopa,

ma3su uHBecmuuusa Ha BHUMaHue u
Bbo6pakeHue npaBu xygoxkecm-
Berus cBsm uskaloyumenHo Be-
wecmBeH U, Nnopagu cmpaxomHa-
ma UeHMpPaAHa Uges Ha POMaHa, 20
npeBpbuia B MoweH UHCMPyMeHm
3a noAumuyecku u ukoHomMuyecku
komeHmap Bbpxy Hacmosiuiemo.

[TepugpepHu mena e nbpBu-

Sim poMaH Ha MubcbH, B8 kolimo

mol cu no3BoagBa ga nuwe om
2AegHama moyka Ha ymonucm.
Tol He e ymonus, a e no-ckopo
aHmu-aHmu-ymonusi - TU6CbH

ganey no-mpygHo Bbobpasu-
Mu. ToBa npugaBa mexkecm Ha
xygokecmBernama peaaHocm, a
owe no-npaBgonogo6Ha s npaBsm
yygecHo pa3Bumume 2epou, koumo
npumexkaBam nabmHocm u popma
Ha nepcoHaxku om cepuan Ha HBO.
KalouoBusgm komnoHeHm o6aye, 3a
yuemo ¢yHkyuoHupare pabomu
Bcuuko B pomaHa, gedcmBumenro
e mo3u, kacaeuy cnacsBaremo Ha

'\

A AV Qbip/\eHoh 60

cBema u gekonoHuzauusma Ha
Hacmosw,emo om cmpaHa Ha 6b-

geuiemo. [NocaegHuam u3pa3 Moxke
gopu B co6cmBeHomo Hu exkegHe-
Bue ga ce uHmepnpemupa kamg

6bgeule, koemo mpsi§Ba ga 6vge

Aocm B8 moBa npoBugsHo 6bgewe.
B pe3ayamam noayyaBame eguH om
Hal-CUAHUME He20Bu poMaHu -
yygecHa cmMecuya om ekwbH, mpu-
ABP, MEXHOAORUYHA GaHmacmuka
U aHMPONOAO2Us Ha 6bgewemo,
3gpaBo caeneHu om noaumuyecku
aHeakumeHm He kbMm HskakBa
koHkpemHa ugeonoaus, a kbm oue-
AsiBaHemo Ha yoBeyecmBomo.

C lMepugepHu meaa TUBCHH
3amBbpkgaBa BneuamaeHuemo,
3a2amHamo owle 8 HeBpomaHmuk,
ye kubepnbrkbm My BcbwHOCM
BuHazu e 6uA HayuH ga omkpue
gbaboko yoBewkomo B xopama,

8 koHmekcma Ha UHPOPMaAUUOH-

Hama peBoalouus u HeMuHyemomo
HU omyyskgeHue om camume Hac.
HezoBume 2epou, HezaBucumo

8 koako omyatiBawo 6bgewe ce
Hamupam, BuHazu cnogeasm gBe
R6Uju Yepmu - usgpwkauBocmma
HAXxapakmepa ga He ce npekbp-
wamny u ga npogbakam Hanpeg,

rokonuc, 03az2naBeH Agency. B kpas
Ha cbwama 20guHa AoHaag Tpbmn
no6exkgaBa Xuabpu KAuHmMBH 8
npe3ugeHmckume u36opu Ha CALLL
- npomuBonoroxkHomo pasBumue
Ha oHoBa B cBema Ha HeusgageHus
poMmaH, yuemo geticmBue ce pa3BuBa
npes 2017 20guHa. Mpeg Hlo Mopk
Tadmc nucameAsim CnogeAst oule:
,Ka3Bax cu, ue ako TpbMN cneveny,
wie Mo2a NPOCMO ga nopasMecmst
Hskou Hewja U ga npogbaXka ga
paskasBam ucmopusima.” Ckopo creg
moBa o6aye ocb3HaBa, ve HakakBa
dbyHgamMeHmMaAHa NPOMsAHa ce e CAy-
yuna B cob6cmBerus Hu cBsim u moBa
NpPOCcMO He 6u MO2AO ga cpabomul.
3amoBa pewaBa ga uscregBa moBa
cloppeanHo uyBcmBo u ga npepabo-
mu kHuzama, kamo 3a ueama s npe-
Bpbwa egHoBpemeHHO B npogbake-
Hue u npegucmopust Ha [lepugepHu
mena, Makap moBa u306wo ga He e
6uA NbpBOHAYAAHUSIM 3aMUCHA.

Aanu moBa wie e mpemusm 20ASM

065B8eHa gama e npe3 aHyapu 2020
20guHa (BeposmHo camusim Mu6CHH
cu e nocmaBua abconlomeH kpaeH
cpok u mod e npegu gamama Ha
cregBawume usbopu). Mpu moakoBa
MHO020 Bpeme 3a npeHanucBaxe u
monkoBa 3HayumeAHU NpoMeHu (Ha-
npumep, onucaHuemo U paskpuBa, ye
wie ce cpewHeMm ¢ noHe gBama 2epou
om [lepugpepHu meaa, npu moBa 6
0CHOBHU poAu), ovakBaHugma ca 20-
AeMu. [Tucameasm [U6CBH He cnupa
ga ce pa3BuBa Beye 40 20guHu u, ako
mpaekmopusima om nocAegHume

F“‘
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“Spectacular, apiece of trenchant, far-future speculation that
Kicks of Spook Countr
—Cory Doctorow

"The Peripheral", ©Berkley

He208 pomaH? Agency 6uBa Hekonko-
kpamHo omaazaH, kamo nocregHama



Bcsako 8bo6parkaemo 6vgeue, usMucreHo HNO
ce omHacs go Hacmosiwemo, 8 koemo e Hanudefo.
Xopama 208opsim 3a npopoyeckume cnocobHocmu
Ha HayyHama ¢aHmacmuka, Ho moBa e camo
cmpaHuyeH e¢pekm. B Hest Bcuyko HaucmuHa

e 30 Hacmosiwemo.®

6> Yuaam [u6cbH, 8 unmepBlo 3a Hlo Mopk Tatmc
om 25 anpun 2017 2.
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My POMaHU ce 3ana3u u npegBug
NPeAOMHUS noAumuYecku MoMeHm,
8 koimo ce HamMupame, nomeHuu-
aAbM ga NOAYYUM egUH HauCmuHa
BavkeH mekem e 20naM. 3a kakBo wie
e mou Au? 3a uskycmBeH uHmenekm
U cnacsBaHemo Ha yoBeyecmBomo,
pasbupa ce.




